
	  

	  

 
 
 
 
 
 
WELCOME AND INTRODUCTION 
 
This Curriculum Guide is designed to prepare, reinforce, and extend learning 
concepts and ideas from the MPR Class Notes video Antonín Dvořák in the New 
World. 
 
The information and activities in the Guide are intended to make music come 
alive and align with Minnesota Standards in Music Education. We hope you will 
personalize, modify, or adjust content to meet the needs of your unique 
classroom. 
 
In addition to relating a number of basic facts about the composer, Antonín 
Dvořák in the New World explores the idea of inspiration and influence in the 
composition process. Content and activities in this curriculum address both the 
historical facts and larger ideas of inspiration and influence.  
 

     
 
 
PREPARING TO WATCH THE VIDEO 
 
Just as literacy teachers use pre-reading strategies, music teachers can use pre-
listening/pre-watching strategies. This helps students create a mental framework 
to organize new ideas, relate new content to prior knowledge, and make 
connections. What you bring to a listening experience will affect what you hear 
and take away from that experience. 
 

1. Listen to some music of Dvořák (“dih-VORE-zhock”): 
 

Start with the Larghetto from his Sonatina in G Major, Op. 100, for violin 
and piano, which was also published separately as “Indian Lullaby” or 
“Indian Lament.”      https://www.youtube.com/watch?v=kwbq2Kruu3s 
 
 
 



	  

	  

 
 
 
 
 
 
Tell students that they will learn what inspired this particular piece when 
watching the video.  
 
Here are a few more suggestions for additional Dvořák listening: 
 
The third movement (Scherzo) from his Symphony #7. 
https://www.youtube.com/watch?v=UDtBLRZgk68 
 
Excerpts from the Dvorák Cello Concert in B minor, Op. 104. 
https://www.youtube.com/watch?v=nJSlmoXpzfM 
 
Or any of the exciting, energetic Slavonic Dances: 
https://www.youtube.com/watch?v=H2amTjF_mkM 

 
Be sure to listen to Dvořák’s “American” quartet, the String Quartet 
Number 12. This piece is used extensively in the Dvorák video. Composed 
during Dvorák’s summer-long sojourn in Spillville, Iowa, the third 
movement demonstrated the clear influence of nature, as the melody 
imitates the sound of the scarlet tanager. You can see the notation of the 
melody on the Wikipedia page for this piece: 
 
http://en.wikipedia.org/wiki/String_No.12_(Dvo%C5%99%C3%A1k) 
 
Here’s a good YouTube performance of the piece: 
 
http://www.youtube.com/watch?v=DxtAHpYIXdU 

 
While watching the above orchestral clips, use a set of listening questions 
to	  keep students interested and engaged. These questions will structure 
and focus listening as well as reinforce basic knowledge of instruments 
and instrument families. 
 
Here is a sample set of listening questions that work with the Dvorák 
pieces listed above: 
 

• How many strings are there on the violin? 
• How many valves do you see on the French horn? 
• List three woodwind instruments you see and hear. 
• List three percussion instruments you see and hear.  

 



	  

	  

 
 
 
 
 
 

2. While listening to the American String Quartet—specifically its third 
movement—ask students if they can identify where in one of the violin 
parts Dvořák’s imitation of birdsong occurs. It may help to let them here 
the song of the scarlet tanager first, found here:  
http://birds.audubon.org/birds/scarlet-tanager.  
 

 
 

3. Learn about and listen to arrangements by H. T. Burleigh [“BURR-lee”]. 
Here’s a short video that gives a concise overview of the development of 
the African-American spiritual tradition and origins and the role Burleigh 
played in its preservation and development: 
https://www.youtube.com/watch?v=YbbB4suz2co 

	  
 
 
 
 
 
 
 

Here’s a link to the renowned bass Paul Robeson singing Deep River, 
Burleigh’s most famous arrangement of a traditional African-American 
spiritual: https://www.youtube.com/watch?v=CE4z9J3diiA 
 

4. Listen to and learn about Native American Music. This Classical MPR 
video features an interview with musician Lyz Jaakola: 
https://www.youtube.com/watch?v=rREAQ5yLN84 

	  
In this video, Jaakola talks about other Anishinaabe traditions and kinds of 
music:  http://minnesota.publicradio.org/display/web/2014/08/29/teaching-
appreciation-and-understanding-for-native-american-music-and-culture-
with-lyz-ja 
 



	  

	  

 
 
 
 
 
 
 
 
 

Here’s a link to a website with information about the Native American flute. 
The audio clips are midi-produced and don’t sound authentic, but listeners 
can hear the characteristics of Native American melodies, including use of 
the pentatonic scale:  http://www.flutetree.com/songbook/contemporary/ 

 
The purposeful juxtaposition of African-American spirituals, Native 
American music, and Dvorák’s repertoire will draw attention to the fact that 
there are a lot of surface differences. Explaining that these kinds of music 
are all connected will pique student interest.  
 

5. Talk about inspiration and influence. 
 

Use the worksheet on the following page to get students thinking about 
how they are inspired and influenced by the world around them. 
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WHAT INSPIRES YOU? 
 
Where do you look to find creative ideas? 
Nature, family, friends, sports, music? 
Circle one of the sources of inspiration 
you see on this sheet and explain how 
this thing influences you when you create 
art or music. If your source of inspiration 
is something different, list that instead. 
Can you give an example of a time you 
were inspired by something specific? 
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________ 
	  
	  



	  

	  

 
 
REINFORCE IDEAS AND CONCEPTS 
FROM THE VIDEO THROUGH ACTIVE 
LEARNING 
 

1. Play Dvořák trivia. After watching Antonin Dvorák in the New World, ask 
students a number of true/false questions to secure knowledge of 
historical information and facts. This activity could be done by putting 
questions into worksheet format or by choosing two contestants to face 
off, game show-style. Here are some questions that would work well in 
either format: 
 

• True or False: Antonín Dvořák’s father was a carpenter. (False. 
Bonus point for remembering that he was a butcher.) 

• True or False: Antonín Dvořák was influenced and inspired by 
nature. (True.) 

• True or False: Antonín Dvořák was influenced by rap music. (False. 
Bonus point for listing either African-American spirituals or Native 
American music as influences.) 

• True or False: Antonín Dvořák was born in the country that is now 
the Czech Republic. (True.) 

• True or False: Antonín Dvořák was one of 17 children. (False. 
Bonus point for remembering he was one of 14 children.) 

• True or False: When in America, Antonín Dvořák visited Niagara 
Falls. (False. Bonus points for remembering that it was Minnehaha 
Falls.) 

• True or False: Antonín Dvořák began his musical career by learning 
piano, organ, and violin. (True.) 

• True or False: Antonín Dvořák wrote 9 symphonies. (True.) 
• True or False: Antonín Dvořák thought a country should look to its 

own history as a source of inspiration. (True.) 
 
Or, if you prefer, Dvořák Jeopardy: 
 

• Czech composer Antonín Dvořák came to this country for several 
years to learn and study. (What is the United States of America.) 

• Antonín Dvořák wrote ten of these large-scale vocal works. (What 
are operas.) 

• This singer and composer introduced Antonín Dvořák to African-
American spirituals. (Who is H.T. Burleigh.) 

 
 
 
 



	  

	  

 
 

 
 
 
 
 

• This Minnesota landmark inspired Dvořák. (What is Minnehaha 
Falls.) 

• In addition to Minnesota, Dvořák visited this Midwestern state. 
(What is Iowa.) 

• While at Minnehaha Falls, Dvořák chose to notate or write down a 
melody in an unusual place. (What is writing it on his sleeve.) 

• This scale uses five notes in an octave instead of seven. (What is 
the pentatonic scale.) 
 

2. Sing some spirituals. A few good classroom favorites: Follow the Drinking 
Gourd, Keep Your Eyes on the Prize/Gospel Prize, Swing Low, Sweet 
Chariot, and Wade in the Water. 
 

3. Make or create music with repeated phrases. We learn in the video that 
Dvořák was inspired by the repeated phrases of Native American music 
he heard in the Midwest. Sing Wen De Ya Ho, also known as the 
Cherokee Morning Song. It has a beautiful melody that works well as a 
round or as partner song with Amazing Grace: 
https://www.youtube.com/watch?v=YhcgX1VHsgk 

 
4. Make or create music using the pentatonic scale. Pentatonic scales are 

comprised of five notes. There are several different kinds of pentatonic 
scales. To create an easy pentatonic melody, use the pitches c, d, e g, a. 
If you have Orff instruments available, remove other bars so that those 
notes are the only ones available to students. Ask them to improvise a 
melody.  

 
If you have access to a keyboard or piano, you can improvise a pentatonic 
melody by playing on just the black keys.  

 
EXTEND LEARNING WITH PROJECTS AND ACTIVITIES 
 

1. Explore the idea of influence and inspiration through composition 
activities. Many composers are strongly influenced by other composers. 
 
Create a short musical piece inspired by one of the following composers.  
 
 
 



	  

	  

 
 
 
 
 

 
With each composer’s name, you will find general characteristics of that 
composer’s style. Before composing in the style of a composer, listen to a variety 
of the composer’s compositions.  
  
GEORGE GERSHWIN 
Combined sounds from both classical and jazz music 
Syncopated rhythmic patterns 
Use of “blue” notes 
Sing-able melodies 
Use of traditional forms, such as preludes and concertos 
 
CLAUDE DEBUSSY 
Influenced by visual art/Impressionist painting 
Blending of sounds/use of pedal on piano 
Frequent use of pentatonic or whole-tone scale 
Use of parallel chords 
 
PHILIP GLASS 
Frequent use of ostinatos and repeated patterns 
Slowing moving harmonic changes 
Perpetual motion 
 
WOLFGANG MOZART 
Melody and accompaniment 
Alberti bass 
Symmetrical phrases 
Tonal 
 
 
STANDARDS 

 
The activities in this Teachers Guide directly and indirectly include Minnesota 
Standards in Music Education.  

 
The activities in “Preparing to Watch the Video” and “Reinforce Ideas and 
Concepts from the Video through Active Learning” most closely align with the 
following standards: 

 
 
 



	  

	  

 
 
 
 
 
 

1. K – 3. 1. Artistic Foundations. 3. Demonstrate understanding of the 
personal, social, cultural and historical contexts that influence the arts 
areas. Music. 0.1.3.3.1. Identify the characteristics of music from a  
variety of cultures including contributions of Minnesota American Indian 
tribes and communities.  
 
2. K – 3. 4. Artistic Process: Respond or Critique. 1. Respond to or critique 
a variety of creations of performances using the artistic foundations. 
Music. 0.4.1.3.1. Compare and contrast the characteristics of a variety of 
musical works or performances.  
 
3. Grades 4 – 5. 1. Artistic Foundations. 3. Demonstrate understanding of 
the personal, social, cultural and historical contexts that influence the arts 
areas. Music. 4.1.3.3.1. Describe the cultural and historical traditions of 
music including the contributions of Minnesota American Indian tribes and 
communities.  
 
4. Grades 4 – 5. 2. Artistic Process: Create or Make. 1. Create or make in 
a variety of contexts in the arts area using the artistic foundations. Music. 
4.2.1.3.1. I. Improvise and compose rhyhms, melodies, and 
accompaniments using voice or instruments to express a specific musical 
idea.  
 

The activities in “Extend Learning with Projects and Activities” integrate a large 
amount of skill and knowledge and most closely aligns with the following 
standard: 
 

1. Grades 9 – 12. 2. Artistic Process: Create or Make. 1. Create or make 
in a variety of contexts in the arts area using the artistic foundation. Music. 
9.2.1.3.1. Improvise, compose or arrange new musical compositions in a 
variety of styles and contexts using available technology to preserve the 
creations.  
 
 
 
 


