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Hello Teachers! 
 
This guide was created to help you make the most of your Class Notes Artists visit with the 
Concordia Wind Quintet.  
 
The goal of the concert experience is to inspire, motivate, and entertain students through live 
performance.  
 
This curriculum is comprised of a PowerPoint presentation and this Teacher’s Guide. The 
curriculum supports the concert experience by extracting several concepts or ideas directly 
related to the concert and its contents. Activities and information about these concepts align 
with Minnesota music standards and help make music come alive for students. These 
concepts provide focus and establish learning goals that connect to the concert experience.  
 
Each concept is explored in three ways: Learn, Listen, and Do. Visuals, audio, and information 
for the Listen and Learn components are presented in the PowerPoint. Use this in the 
classroom to present and illustrate ideas. There are five Lesson/Activity plans that correspond 
with the Do section in this Teacher’s Guide and recommendations to use several of Classical 
MPR’s Class Notes Videos to extend learning. The videos are also accompanied by full 
curricula if you choose to expand further on a given subject. In addition to the videos referred 
to in this curriculum, others relevant to the Concordia Wind Quintet performance include— 
 
 What To Do at a Concert? 
 Choosing the Right Instrument for You: The Woodwinds Family 
 Choosing the Right Instrument for You: The Brass Family 
 How Notes and Beats Go Together 
 
The core ideas/concepts for Class Notes Artists Concordia Wind Quintet are: 
 

1. All of the instruments in the Concordia Wind Quintet use wind—or breath—to make 
sound. Students will understand each instrument and how its sound is made.  

2. Melodies are often created using certain groups of notes—major or minor. Both major 
and minor melodies have certain unique qualities and characteristics.  

3. Beat can be organized in different ways, including groups of 2, 3, and 4. Conductors 
use certain patterns to help make clear the grouping of a particular piece.   
 

We hope you find that these useful tools to enrich the concert experience for your students.  
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CONDUCTOR FOR A DAY 
LESSON/ACTIVITY PLAN 
 
OBJECTIVES: 
  

1. Students will demonstrate understanding of both time signatures and beat 
patterns by conducting in three different time signatures.  

 
ACTIVITIES: 
 

1. Explain that music is often organized into groups of beats. The time 
signature tells a musician how the beats are organized and helps them 
count. If this is a new concept, start easy with 2/4, 3/4, and 4/4. Feel free 
to substitute a quarter note for the bottom number in a time signature, at 
least at first. It’s a good way to reinforce the fact that the quarter note gets 
a beat. If students have more experience with time signatures, include 6/8, 
mixed meter, or asymmetrical meters.  
 

2. Look at some examples of printed music and notice the time signatures. 
Talk about how you would count the rhythms in each piece you select. 
  

3. Watch Classical MPR’s Class Notes Video: What Does a Conductor Do? 
 

4. Practice a few simple beat patterns. The basic 2/4, 3/4, and 4/4 are 
included in the Concordia Wind Quintet PowerPoint. Trace in the air. 
Count each beat aloud to give kinesthetic reinforcement to the beat 
placement.  
 

5. Integrate conducting into classroom rehearsal and performance. Ask a 
student to conduct a favorite classroom song. Give constructive feedback 
to the conductor. Was the beat pattern clear? Were performers able to 
follow the conductor? 

 
 
 
 
 
 
 
 
 
 
 
 

STANDARDS  
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These activities incorporate several aspects of many Minnesota Standards for 
the Arts. The work with time signatures most directly meets the following 
standard: 
 
1. Grades 4–5. 1. Artistic Foundations. 2. Demonstrate knowledge and use of the 
technical skills of the art form, integrating technology when applicable. Music. 
4.1.2.3.1. Read and notate music using standard notation such as quarter, half, 
and eighth notes and rests, the lines and spaces of the treble clef and time 
signatures.  
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HERE’S A MAJOR MELODY… 
 
OBJECTIVES: 
 

1. Students will hear and identify the Major and minor melodies and 
understand that each has expressive connotations.  

 
ACTIVITIES: 
 

1. Introduce the vocabulary Major and minor. Explain that these are two 
kinds of scales (or two groups of notes) that composers use as tools to 
create certain kinds of moods or feeling in music.  
 

a. Dig in a little further to Major. Play or sing a Major scale and explain 
that the overall mood or feeling conveyed by Major is happy, 
excited, or enthusiastic. Play a few very familiar Major melodies, 
like Happy Birthday or Twinkle, Twinkle.  A good way to remember 
the definition of Major’s mood is to sing the following words to the 
tune of Twinkle, Twinkle: 

 
“Here’s a Major melody, joyful, bright, and happy.” 
 

b. Now explore minor. You may select one of the same simple 
melodies mentioned above in item “a” and lower the third to alter 
the melody slightly, making it minor. Or to the tune of 
Greensleeves, sing: 

 
“A minor tune can be sorrowful, spooky, or just thoughtful.” 

 
c. Have a Major/minor listening party. Create Major and minor flash 

cards – Major has a smiley face, and minor is a sad face. Listen to 
a variety of music and flash whichever card you think describes the 
overall mood. Use suggestions from the Emo-Meter lesson plan or 
check out the Major/minor playlist in Classical MPR’s Audio 
Backpack. 
 

 

                                                            
 

 
 

STANDARDS: 
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1) Grades K – 3. 4. Artistic process: Respond or Critique. 1. Respond to or 

critique a variety of creations or performances using the artistic 
foundations. Music. 0.4.1.3.1. Compare and contrast the characteristics of 
a variety of musical works or performances.  

2) Grades 4 – 5. 4. Artistic process: Respond or Critique. 1. Respond to or 
critique a variety of creations and performances using the artistic 
foundations. Music. 4.4.1.3.1. Justify personal interpretations and 
reactions to a variety of musical works and performances.  

3) Grades 6 – 8. 4. Artistic Process: Respond or Critique. 1. Respond to or 
critique a variety of creations or performances using the artistic 
foundations. Music. 6.4.1.3.1. Analyze and interpret a variety of musical 
works and performances using established criteria.  
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PIN THE MOUTHPIECE 
LESSON/ACTIVITY PLAN 
 
OBJECTIVE: 
  

1. Students will demonstrate understanding of wind instruments by correctly 
matching mouthpieces to various wind instruments.  

 
ACTIVITIES: 
 

1. Create a bulletin board, with either empty white space or with categories 
for woodwinds and brass. 

 
 
 
  

 
 

 
2. Find images of various woodwind and brass instruments. Cut the pictures 

so the mouthpiece is removed. Spread images of instrument bodies and 
instrument mouthpieces in front of the poster/bulletin board. Ask a student 
to match a mouthpiece to its correct instrument, then categorize by taping 
it in the correct instrument family. 

 
 

 
 
 

3. Vary/extend this activity by using a seating chart for the orchestra. Use 
cut-out images of all instruments and place them in their correct positions 

on the chart.  

BRASS! WOODWINDS!
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4. Further modify or extend by using recorded music as a cue. Lay out 

pictures of various instruments and ask contestants to select the 
instrument they hear, then pin it to the appropriate place. Use Classical 
MPR’s Audio Backpack to find instrument-specific listening clips.  
 

 
 
 
 
 
 
 
 
 
 

STANDARDS: 
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1. Grades K–3. 1. Artistic Foundations. 1. Demonstrate knowledge of the 

foundations of the arts area. Music. 0.1.1.3.1. Identify the elements of 
music including melody, rhythm, harmony, dynamics, tone color, texture, 
form and their related concepts.  

2. Grade K–3. 4 Artistic Process: Respond or Critique. 1. Respond to or 
critique a variety of creations or performances using the artistic 
foundations. Music. 0.4.1.3.1. Compare and contrast the characteristics of 
a variety of musical works or performances.  
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EMO-METER 
LESSON/ACTIVITY PLAN 
 
OBJECTIVE: 
  

1. Students will develop awareness of emotion in music.  
2. Students will develop self-management skills through observing and 

identifying their feelings. 
3. Students will develop active listening skills.  

 
ACTIVITIES: 
 

1. Create an emotion gauge or “emo-meter” for students to use while 
listening to music. Fill each quadrant with adjectives of your choice. Add 
an arrow that spins.  

 

 
 
 
 
 

 
 

HOW!DOES!THIS!MUSIC!MAKE!YOU!FEEL?!

FEARFUL!
ANXIOUS! PEACEFUL!

CALM!

EXCITED!
JOYFUL!

SAD!
SORROWFUL!
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The choice of repertoire is not nearly as important as the process. Here is 
a list of diverse repertoire that might work well for this exercise: 
 

• Night on Bald Mountain, Modest Mussorgsky 
• Hungarian Dance No.5, Johannes Brahms 
• Black Angels, George Crumb 
• The Tides of Manaunaun, Henry Cowell 
• Trois pièces, Nadia Boulanger 
• Mars, the Bringer of War from The Planets, Gustav Holst 
• Allegro Barbaro, Béla Bartók 
• Prelude Op. 23 no. 5 in g minor, Sergei Rachmaninov 
• Five Preludes for Guitar, Hector Villa-Lobos 
• Golliwog’s Cakewalk, Claude Debussy 
• Meditation de Thaïs, Jules Massenet 
• Trio for flute, violin, and piano, Nino Rota 
• Prelude No. 1, George Gershwin 
• Threnody for the Victims of Hiroshima, Krysztof Penderecki 
• Serenade No. 10, “Gran Partita”—III. Adagio, W. A. Mozart 
• Dance of the Knights from Romeo and Juliet, Sergei Prokofiev 
• Humming Chorus from Madame Butterfly, Giacomo Puccini 

 
 
STANDARDS: 
 

1. Grades 4–5. 4. Artistic Process: Respond or Critique.1. Respond to or 
critique a variety of creations and performances using the artistic 
foundations. Music. 4.4.1.3.1. Justify personal interpretations and 
reactions to a variety of musical works or performances.  
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